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for piano, e-guitar, experimental instruments and recorded sounds with live electronics
A | of3tE, ALE R7100, AT, FFH (live electronics)
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MX|4 | HMYALLE(2020)
for e-guitar, piano, toy pianos(1 player) and percussion
A | O, ALE R7[0fl, AX|4
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227 | The goblin’s song (2020)

for e-guitars, piano, toy piano, and experimental instruments
A | OJTkE, AME F7I0fl, MR, AT, B&B(F)
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text by Matt Slaybaugh
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