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20]4el ‘Garak’ for Flute and PianoZt Xt 2 HFEEQD OFX|2ES 2 Caspar
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s 0T o

Zk27} | Arvo Part, 71941, Karl Michael Komma,
o]A 1l Robert Schumann

‘20t 5’ 9] OfF HM 0|0f7|= 20161H9] BX2, ATt O|AjL 1} motLA glg
E MR¥E 2ot 3 AU Ig|AOtA SAYRLCE ‘Christmas Concert’ mPI?
2t= 52X of2fl orHE o]ld BUiE =9 A|7|2 X|Lp2 3t 8l9] BoflA, 22t0] g
Mote= mASH 452 HE(%1H)Q] AZHS TH Ue7] it Xt2| % T i

L2138 Arvo Parte ‘My Heart’s in the Highlands’ (2000)22 2
7

g g%lon, S A9 ‘Le grande bellezza’ (2016, MAIZH, 224 H
2 zaJt E3)o| HE o|Lt. o|F Karl Michael Kommagl (Finf

Gesange nach Fragmenten von Friedrich Hélderlin)(1975)2} Arvo Part
9] ‘Weihnachtliches Wiegenlied’' (2002)0] xt3|2 HFE|QICH o]z o|/dql
9| {Auf eine Christblume I, 11»(2016, MAIX¢H, 28225 =), Robert
Schumann®| {Sechs Gedichte von N. Lenau und Requiem) Op. 90(1850)<2
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71591 Alban Berg

‘2t0 5’ o] AE WA O[0}y| <IHSQH>S AZat oS D} LOHJAE 9 i
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2 28 2ot 0|9 vtA mEL{(Hans Pfitzner)Q «THA JHS] Zk5 ) (Funf
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von Kénigswinter), OfO|#I=2 = (J. von Eichendorff), sl|MI(H. esse)Ql A]
2 MnE FAOZ vt XAEULE O|F UAHO| Aof vt ZAFFH| At
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e s e 22Tt 9153, Karl Michael Komma Z2|E2|3| ZH 20| THHo|| o3t Amet-of mot:§ Y3 T 7H2| 7H3 | Finf Gesaenge
nach Fragmenten von Friedrich Hélderlin fiir Sopran und Klavier (1975), Arvo Part 38]A0tA X7} | Weihnachtliches Wiegenlied
2002), 0]dal 2 2|ADrAZof ThStO] | | Auf eine Christblume | (2016), 22| ADtAZOf| Tt 11 | Auf eine Christblume 11 (2016) *MIA|ZEHA
225 YZ3H, Robert Schumann LZ2t2A 2Lt 67H2] 7t} 2|34, op. 90 | Sechs Gedichte von N. Lenau und Requiem, op. 90 (1850)

& W ojof7| | ] 87]2] <2ata|ull> Stradeum Live

Carl Maria von Weber 22t2|ullat ot 2 ot JE 5@ IH|2EE E flat =X Op. 48 | Grand Duo Concertant for clarinet & piano
in E flat major Op. 48 (1962), Jéorg Widmann 22}2|ullo] 9|t 'WELX|' | 'Fantasie’ for Clarinet Solo (1993), 2|87] 2at2|yl 3}2EIS 9|
oH'THIQ| &' | 'David's Waltz' for Clarinet Quartet (2017) | *MIAIEHA, ol’)d¥ Satalyl £25 vt o4 719l 201 - 61, 20|49l 0%
6 Homages for Clarinet Solo - 6. Homage to Isang Yun (2016) | *MIAIXH | 2225 ZE=, Joseph Horovitz 2at2|ullat mjote S ot
ALLE|Y| | Sonatina for Clarinet and Piano (1981)




ot Ay o|of7| | OFkF, ALERT(Oll, ARl <F5T>
MEH Ho| 2t ZTHFXE vt A2|29| HA' | 'Translation to Sounds' for violin and improvising performer (2017) | *MAIXH, &
XM =7|Ef, mlote, o]-E25 ATt AH(1L) | San(ill) for electric guitars, piano, e-bows (2017) | *MIAIZH, AlE HH(B&) (2017) | *

NAEHA, AX|F = 20+ 29| 2x2| | The Absurdity of Writing Music (2017) | *MIAIZHA | otes YA5H, AFF U3, 3247|282
0 A2=g v AHZ(2018) | “MIAIZHA, BHed 2278d | Indeterminacy (2017) | *MIAIEZH | 82t s AE=S

= A oof7| | olX2, LML <72 2H> | ojWe R o| &rj
Henri Duparc 6{8io 29| X} | L ‘Invitation au Voyage (C.Baudelaire) (1870), ¥Z | Extase (J.Lahor), Z%2}f | Chanson triste
(J.Lahor), Hans Pfitzner Q1410 mot=& I3+ THAM 70| 7F= Op. 7 | Funf Lieder fur Singstimme und Klavier Op.7 (1888-1900), &4
Aol ME (2018) | *MAIZXH o] (2018) | *MAIXH, 7H= 2 (2014), Alban Berg 25 71| £7| 712 | Sieben Friihe Lieder (1905-1908)

A Ay ojof7| | ZAHY, A5 Y <Pipe>
Edward Elgar Sonata No.1 in G-major Allegro Maestoso (1895), Ol M2t =2 ot ‘G2 5310f’ | 'Durch Ziehen' fuer
2 ‘AoZ @2l | 'A ship to the
mountain' for Shenghwang and Organ (2018) | *MAIXH, o] 2N Mzt @ 27t8 9t - Jt20| &&3t X' | ‘window-winddoor’
for Shenghwang and Organ (2018) | *MAXH | 22L& XD HIS Xl Az H|22t 2|0 MZZ2 3t ‘9t | 'Rencontres' for|
Shenghwang, viola and violoncello (2018) | *MIAIZH | 3225 &=, YXM Mgt e27t5 vt LMY mo|Z’ | 'Spiral pipes' for
Shenghwang and Organ (2018) | *MAIX A, AEE MHnt 227t8 4t ‘23 A-AUY’ | 'Rococo-Sinawi' fur Shenghwang und Organ
(2018) | *MAxH | S22 s HES

ofm

Q| Hmy ojok7| | X|ofa], ol Fle] <&>

B ZY7|7710kg A= | Gayageum Sanjo, ¥XIM stE S35 93t ‘2 ofdl' | Kuulin Aanen’” for Harp Solo (2019) | *MIAIZEH,
ARG 7tok3 1} HEE Yt A M’ | ‘Point variation’ for Gayageum and Harp (2019) | *MIH| =, DT stzet storg A2|E B
oF ‘2 MEH Ato|Q] 213l ‘Entanglements between Sensibility and Selectivity’ utilising the Sound of Harp and Gayageum (2019) | *
HAES | SYLE AXS, |01 sIZ 225 3t FYE At | ‘In Balance’ for Harp Solo (1987), 47 7tota1t StEE <9t &f
2 &2 | ‘Eine kleine Komposition” fiir Gayageum und Harfe (2019) | *MAIXH, Z1SF 7tol2 228 ot ‘TTAE’ | ‘Daseureum’ fir|
Gayageum Solo (2019) | *MIAI =, A1 Jtokg at StZE At FIF R’ | “‘Catalogue’ for Gayageum and Harp (2019) | *MAI=H
| g5 3 MRt 923

A ¥ 0]of7] | 2nd Live <FE>

Al 'a.S.a.p’ for Bells (feat. Ziz| 22i=), UX|F ‘The Absurdity of Writing Poetry II' for e-guitar, piano, experimental instruments
and typewriter, AlX|4= “HAALLIEY for e-guitar, piano, toy pianos(1 player) and percussion, ¥d& ‘OF2(% /) for piano, e-guitar,
experimental instruments and recorded sounds with live electronics, @X|41 ‘recollection of the mutual moments I for e-guitar,
piano by four hands and experimental instruments, €87 ‘The goblin’s song' for e-guitars, piano, toy piano, and experimental
instruments

gt ojopy| | ZRHE Y48 <SALE> | Jorg Widmann <AiZ, 22H 7, Wai2 2>
Jérg Widmann Quartet No. 3 ‘Jagdquartett’ (2003), Fieberphantasie fir Klavier, Streichquartett und Klarinette (auch Bassklarinette)
(1999), Nachtstuck fur Klarinette, Violoncello und Klavier (1998), String Quartet No. 5 'Versuch tber die Fuge' mit sop. (2005)

"ol WA o]of7] | FYE LotH[o] <AHFH
Jérg Widmann String Quartet No.3 ‘Jagdquartett’ (2003), 0|2t} Poem for Clarinet Solo (1994), A= EEEGGG conertino for violin
and ensemble (2021) | *MIAIZH, X|4421 Concertino for violin No.2 (2021) | *MAIXH | 22425 =2 AdHY Vox clamantis in deserto
concertino for piano and ensemble (2021) | *MA|&H, ZAZF Eternal Recurrence for Soprano, Clarinet in Bb, Viola and Violoncello
(2021) | *MIAI =S| S s FH2 DI AZT

LAUZ Wy olof7] | <8.F.M>

Jared Redmond ZZ%! Efely| Hio|22 M22 93t ‘O Time thy pyramids’ (2022) | *MIAIXH | 2oL =2 AX|F A% Hio|g2l
AE, EJOI7|E vt ‘U B & AR (2022) | *MAIXH, ZUFY Hio|23, M2 02|01 28F {9t 474e] 22 A (2022) | *MIAIXH,
YXM F5Z EfY|2 288 {9t 'AsalatoOtalasa’ (2022) | *MAIEH, YFE WY, EIof7| 2| 28 vt 7t 4 2 (2022) | *MIAIEH,
A Hio| 2R 225 vt ‘AR HEY (2017)

oG Hu ojof7| | HHM FL YoungQ] <% Ejek>

Bobby Lopez 'Conversation' for two tambourine (2010), lvan Trevino 'Seesaw' (2020), Casey Cangelosi 'Theatric no.1' (2002), Casey|
Cangelosi 'Plato's cave' (2011), Z5Y & 2| Ef2t7| FXHE Tt '2{AloreY OFZEEXY (2023) | *M|A|ZEH, HTHI 'Rhythmic suite' for flute
and percussion (2023) | *MIAIZXA | 2425 =S, UXIF T HO| EftI| FXIE ¢t 'Stick to Hands!' | (2023) | *M|IA| =&

Fo}Z W ojop7] | <B.M.5!>

Mitchell Beck ‘Trio” for percussion, XA Efef7|et Mok & I3t T{714d, MOte | ‘p.p.” for percussion and prepared piano (2024) | *MIAIEH,
YA EFOLY| 3012 9Tt ‘L2 (#A) (2024) | *MIAIXHA, Thierry de Mey ‘Table Music’ Musique de Table, Helmut Lachenmann
‘Guero’ for piano, O|tHB ‘Meta-Pattern’ for 3 percussionists(2024) | *MIAXH | 24 s 9=

A8 wa ofop7] 1051 718t | < ETH)

2K 301 ELIAZRAIE 9o ‘2-LI9l M0 1 (2025) | "MIAIZH, A4% 301 EFQGIZALE I8 ‘A~ aPA- aPAT’ (2025) | *HIAXH,
QA 391 EOIAIZRALE 9ISt TIH(RM) (2025) | *HIAEH, LKA 49 EFIAZXIE e ‘Woodpecker's drumming’ (2025) | *AIAIZH,
2] HAM EH({F) THAZ(2023), ‘SA40] (2025) | *AAIZA

cL



|22t2 AT

(o)
F

=

ofeine

2E 9l2AZ BATH

s

o o
= T

RFARI
o

of

A=

A

ol
julg]

§ 22017 el

aq
]

1

[e)
F

=
iy

=

Al

= 7)qlo] MR

1

7Hel &

140-010-846240 20to




mo]AE | www.facebook.com/umakonl

Q

-

=)

Q

<

=%

[}

g
Eoed
£ E =
i o g
£ © 0o
mawa.
(42
Odwm )
®@ <& = B
Py 2 D o
Sz gg W
S E 8 _ .-
m_u.lmw..z,_mo
SfcidE
2mW NP 50
W on X W R o
TELdRw
Mo Pp o BT

off Lo, Aol ufet Be gLt

L
=

‘ol o] AU ‘SOt



) o
\ n_._.,__a, ‘m._..h_a T g
(sram| (3

_
—u
—u
N\ \ ~
—U
—u
LI—I
o} _
—
_U
_
_U
_D

%ﬂ
o




0 Project Ensendla S22
— 0 } m {)l %.C F4
m
a ' Jorg Widmann <
-9. T A, 2AE A, w2 2> 3 ALE 7104
— =
oo %0 3Un

A

A2 | 2022048 DY BRY 2T 24
| MUY AL F (NBARY B

Ay Bt o

-2m gy -

2 of A,
gooizr) QHAY

H0Elv/ £3 (¥) RO B9 A9Loz

LIEDERABEND
ey O 220 eeff |

Ensemble Soave
2ofuls| GOk AR
79 5 pm8:00 FITFIRM L

STRADEUM Live

2 w3k olop)

A g719| Satay

1
“anqk 2893

Al S e ian 3

JajA0tA

christmas

Duo
2HE

concert

20153 129 19% 2.2 64l
HE S A cj0)t (San Damiano)
Ry AT RO 12

R « 1 B8] Ol0RS} 22 of9)

BN e (32 gy Bl el AR B Y
1 wahya wngaosy ¥

o conwy Q- wlof] vy Ar Q. El
v e g o s Ensemble
S Soave

A0 AR
Yolbamnawase
2= el
ASE 20 2T
vl s il
Jorg Yiamann
- = Ol
2024.6.15. £ 17:00PM ted
7 _ ¢ B
® s n W i = i
(L Anvitbon n Vovagr)
<
%
/

2016.10.06 ™ 7:3q
B LB o s e

I



